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as Biuntschli.    If you will come to London I will even
go so far as to sit out "Arms and the Man" to see you.

There were, indeed, constant inquiries why he did not
return to act in London, but Mansfield replied that he
had not been successful there. . A truer indication of the
London sentiment is conveyed in this passage from a
letter from Norman Forbes, written to him at this time:

I have just received your long and interesting letter
that you have so poor an opinion of the way London
treated you when you produced, so beautifully, "King
Richard III" at the Globe Theatre. I must, however,
differ from you somewhat on this point. It is impossible
for any man who has achieved the success you have in
your art to do so without making enemies. Believe me,
you are as much admired in England as in America. I
don't mean, of course, that you have so large a following,
but the best people in London, those whose opinions carry
weight and influence, and are therefore worth listening to,
have over and over again proclaimed your great ability.
I was dining with Alfred Gilbert, R.A., the other day.
His praise of you could not have been more enthusiastic.
Surely his opinion bears out what I say, coming as it does
from one of England's greatest living sculptors.

This was true, and when Mansfield died, the British
press acknowledged the "loss to the whole English-speak-
ing stage" in the same terms as" the American press.

Perhaps a truer indication of Mansfield's sentiment
about remaining away from London is found among his
papers in his own endorsement on a letter from Sir Francis
Knollys, Secretary to the Prince of Wales, at whose sug-
gestion the manuscript of "Beau Brummell" was sub-
mitted to the English Examiner of Plays when Mansfield
thought of returning to London to act.thel Chase Sprague.
